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Wednesday 
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Founded in 1872, the School of Music combines the intimacy and intensity of 
conservatory training with a broadly based, traditional liberal arts education at the 
undergraduate level and intense coursework at the graduate level. The school offers de-
grees in performance, composition and theory, musicology, music education, collaborative 
piano, historical performance, as well as a certificate program in its Opera Institute, and 
artist and performance diplomas. 
Founded in 1839, Boston University is an internationally recognized private research 
university with 32,557 students participating in undergraduate, graduate, and profes-
sional programs. BU consists of 17 colleges and schools along with a number of multi-
disciplinary centers and institutes which are central to the school's research and teaching 
mission. The Boston University College of Fine Arts was created in 1954 to bring together 
the School of Music, the School of Theatre, and the School of Visual Arts. The University's 
vision was to create a community of artists in a conservatory-style school offering profes-
sional training in the arts to both undergradu·ate and graduate students, complemented by 
a liberal arts curriculum for undergraduate students. Since those early days, education at 
the College of Fine Arts has begun on the BU campus and extended into the city of Bostn 
a rich center of cultural, artistic and intellectual activity. 
Boston University College of Fine Arts 
School of Music 
~! · String Quartet 
iL sidence at Boston University 
February 16, 2011 
Tsai Performance Center 
The 137th concert in the 2010-11 season 
Franz Joseph Haydn 
(1732-1809) 
Leos Janacek 
(1854-1928) 
tonin Dvorak 
(1841-1904) 
Quartet No. 1 ill C Major, op. 74 
Allegro moderato 
Andantino grazioso 
Menuetto. Allegretto - Trio 
Finale. Vivace 
Quartet No.2, "Intimate Letters" 
Andante 
Adagio 
Moderato 
Allegro· 
-Intermission-
Quartet in E-flat Major, op. 51 
Allegro rna non troppo 
Dumka (Elegia). Andante con moto 
Romanza. Andante con moto 
Finale. Allegro assai 
MUIR STRING QUARTET 
The Muir String Quartet, in Residence at Boston University, begins its 
32nd anniversary this season. It has long been acknowledged as one of 
the world's most powerful and insightful ensembles, distinguishing itsf 
among audiences and critics with its "exhilarating involvement" (Bostm, 
Globe), "impeccable voicing and intonation" (San Francisco Examiner) 
and "unbridled musicality" (American Record Guide). 
Winner of the 1981 Naumberg Chamber Music Award and 1980 Evian 
International String Quartet Competition, the Muir first appeared on the 
scene in 1980, and was greeted with rave reviews and an extensive feature 
in The New Yorker. The quartet was also featured on the internationally 
acclaimed PBS broadcast, In Performance at the White House, for 
President and Mrs. Reagan. Formed in 1979 following graduation from 
the Curtis Institute of Music, the Muir String Quartet's principal chamber 
music teachers were Felix Galimir and members of the Guarneri Quartet. 
In its commitment to advancing contemporary American music, the 
Muir Quartet has had commissioned works written for them by such 
distinguished composers as Joan Tower (Night Fields), Sheila Silver (From 
Darkness Emerging), Richard Danielpour (Shadow Dances and Psalms of 
Sorrow-featured on CBS Sunday Morning), Richard Wilson (Third String 
Quartet), and Charles Fussell (Being Music-based on poetry by Walt 
Whitman). The quartet also gave the World Premiere performance of the · 
Native American collaborative work, Circle of Faith, featured on National . 
Public Radio. Recently premiered works include those by esteemed 
American composers Richard Daniel pour (Feast of Fools -for bassoon and 
string quartet), Lukas Foss (String Quar~et No.4), Ezra Laderman (String 
Quartets Nos. 9 and 10), and Joelle Wallach (String Quartet No.3). 
' The Muir Quartet has been in residence at Boston University's School o. 
Music since 1983, and coaches students of the String Quartet Workshop 
at the Boston University Tanglewood Institute. The Muir has also given 
master classes at schools nationwide, including the Eastman School of 
Music, the Curtis Institute, and the Shepherd School of Music at Rice 
University in Houston, Texas. For over a decade, the quartet has taught, 
coa~hed, and administered the Advanced Quartet Program at the Summit 
Ins~tute for the Arts and Humanitites in Utah, formerly the Snowbird 
Institute, now in Park City, Utah, where the Muir works in tandem with 
composer Joan Tower. 
In ke~ping with the quartet's namesake, the great naturalist, explorer 
~d Sierra Club Founder, John Muir, the quartet donates proceeds from 
Its much-~outed EcoClassics CDs to a variety of environmental and 
conservation organizations. Its recording of the Beethoven Quartets 
(Op .. 132.and the Grosse Fugue) on this label received a 1995 Grammy 
nommation. The most recent EcoClassics release is a mixed repertoire 
--
CD with flutist Carol Wincenc and baritone Douglas Webster. The Muir 
can also be heard on a recording for DDA/Qualiton and EMI, for which it 
received two Grand Prix du Disque. 
Program Notes 
Haydn: String Quartet inC Major, op. 74, No.1 
Th~ six quartets of op. 71 and 74 were written in 1793, as Haydn was 
anticipating his second trip to England. These works were actually 
conceived as a group, but the publisher decided to issue the set in two 
installments, designating the second group of three as op. 74 
These string quartets of 1793 were the first Haydn wrote for the concert 
hall, rather than for an intimate gathering. He had discovered in 1791 that 
London had a tradition of playing quartets in public. In Vienna, on the 
other hand, his string quartets were played either without audience or 
before a small group of connoisseurs. 
The first movement adopts a more extroverted tome than found in op. 20, 
No.1 and this perhaps led Haydn to place the slow movement in second 
position. This Andantino grazioso contains a beautiful example of a melody 
played with the once-dreaded parallel octaves. In 1790, the lexicographer 
Gerber noted that "despite all outcries" against Haydn's use of such 
octave motion, the critics "ended up imitating it themselves." Its use in 
t:· econd movement here allows us to understand its attraction. 
' 
' 
During 1793, while composing these quartets, Haydn was also giving 
composition lessons to a 23-year old Ludwig van Beethoven. The Menuet 
of the present work contains passages that have often been described 
in Beethoven's style, although then it was the younger composer that 
was carefully observing the procedures of his teacher. Both the first 
and last movements of op. 74, No.1, place passages of sophisticated 
counterpoint in close proximity to passages evoking a rustic heaviness. 
Such a juxtaposition of styles-which was once considered to violate the 
fundamental laws of composition-would also later be assimilated by 
Haydn's most famous pupil. 
Janacek: Quartet No.2, "Intimate Letters" 
Janacek's second string quartet (1928) was inspired by his long and 
spiritual friendship with the beautiful Kamila Stosslova, a married 
woman forty years his junior. The composition, with its unpredictable 
changes in texture, color and rhythm, was intended to reflect the 
character of their relationship as it was revealed in the more than six 
hundred letters they exchanged. 
The viola, which assumes the persona of Kamila, has a dominant role in 
the quartet. After a fortissimo trill in the cello and an opening theme in 
the violins, the viola presents an eerie theme sul ponticello (on the bridge) 
serving a dual role: it is partially accompanimental, but develops into a 
melody that is forceful and elegiac by turns. The movement closes with 
the opening theme accompanied by high-pitched violin trills. 
In the second movement the composer contemplates the vision of Kamila 
giving birth to a son and considers his future life. (Actually, Janacek 
was quite attached to Kamila's real-life son. He went on holiday with 
Kamila, her husband, and her son shortly after completing the quartet. 
The composer caught a chill while hunting for the boy in the woods and 
quickly died of pneumonia.) The thematic material is largely based on 
the viola theme heard in the first movement. A jovial melody in 5/9 time 
provides a contrast. 
Marked contrasts of mood characterize the third movement. Two themes 
are explored through tempos and textures that vary continuously. 
4 
A vigorous folk-like melody opens the fourth movement, but it is quic 
interrupted by a four-note pattern in a conflicting meter. This pattern 
gradually insinuates itself into the musical texture, as does a strummed 
melody that steadily grows more assertive. The movement is a colorful 
amalgam of sounds: a cello accompaniment with pizzicato and area on 
successive beats; and accelerating allegro theme; intrusions of the opening 
motif into the ongoing material. Near the end all four instruments play 
ponticello on a striking dissonance. The solo second violin trills a four-note 
theme, which leads to a re-exposition of the three motifs presented thus 
far. The movement closes on Janacek's favorite chord of D-flat Major, with 
the added dissonance of E-flat. 
· Quartet in E-flat Major, op. 51 
the saying goes, "nothing succeeds like success." The three Slavonic 
n"'"'"n·v ... and the first set of Slavonic Dances for two Pianos were all 
accomplishments. Brahms had gotten Dvorak hooked up 
his publisher Simrock. He had successful tours of Germany and 
In short, Dvorak was hot. Jean Becker of the famed Florentine 
asked for a work for the quartet in the Slavic style, There you 
have the genesis of the E-flat Quartet, a work filled with the spirit of 
Czech folk dance. This work too scored a big hit with Brahms and Josef 
Hellmesberger of the Hellmesberger Quartet, who then also become 
performers of Dvorak's quartets. And while the work was dedicated to 
Jean Becker, the premiere was actually given by the Joachim Quartet (the 
quartet of the same Brahms crony, Joseph Joachim, who got Dohnanyi the 
post at the Berlin Hochshule) in Berlin on the 29th of July 1879. 
The first movement Allegro ma non troppo (but not too much) opens in 
a relaxed, carefree manner. And through no fault of the composer, the 
second theme sounds uncomfortably like Groucho's tune "My name is 
Captain Spalding, the African Explorer .. .Did someone say a schnorrer?" 
The movement also abounds in snatches of rhythm evoking the polka. 
The second movement is entitled Dumka; a word of Ukrainian origin 
suggesting apiece in an elegiac mood, or a melancholy reminiscence, 
introduced into European Art music by Dvorak. The Dumka usually 
contains a livelier center section; in this case a fast Czech dance called 
the furiant. The pentatonic melody with which this movement opens, 
combined with the strummed accompaniment is suggestive of Dvorak's 
· osedly American Indian inspired music, though he would not even \ . 
re· ch American shores for another fourteen years. Hearing this piece it 
becomes understandable why there has been confusion in the matter of 
what was Czech, and what was American in his later music-though 
We know that pentatonic scales (5 tone scales) form the basis of many 
{ folk musics all around the world, as well as appearing in much of 
[ 
today's pop music. The third movement, Romanza, contains a lullaby-
like melody, which undergoes various transformations, elaboration and 
embellishments. The Finale: Allegro assai is one of those pieces whose 
opening theme you'll find yourself humming as you leave the concert. 
It too is based on a folk dance, this time the skocna, a fast Bohemian reel 
dance. 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
UPCOMING EVENTS AND PERFORMANCES 
Wednesday, February 23, 8:00pm 
February 24, 25, and 26, 7:30pm 
February 27, 2:00pm 
Tuesday, March 1, 8:00pm 
Monday, March 7, 8:00pm 
Monday, March 7, 8:00pm 
Faculty Recital Ser· 
Yuri Mazurkevich, vic,._ 
Jonathan Bass, piano 
Tsai Performance Center 
Mainstage Opera 
The Postman Always Rings Twice 
William Lumpkin, conductor 
Jiln Petosa, stage director 
Boston University Theatre, Mainstage 
Boston University Wind Ensemble 
David Martins, conductor 
Terry Everson, trumpet 
Tsai Performance Center 
Concert of Student Works 
Martin Amlin, director 
Concert Hall 
Faculty Recital Series 
Chamber Music Masterworks 
Yuri Mazurkevich, violin 
Peter Zazofsky, violin 
Michelle LaCourse, vir1 
Marc Johnson, Cl .. 
Carolyn Davis Fryer, double bass 
Tsai Performance Center 
Thursday, March 10, 8:00pm Boston University Symphony Orchestra 
John Page, conductor 
Les Percussions de Strasbourg, guest percussion ensemble 
Paul Dukas Fanfare pour preceder La Peri 
Joshua Fineberg Speaking In Tongues (World Premiere) 
Sergei Prokofiev Symphony No. 5 
Tsai Performance Center 
BU Theater, Mainstage, 264 Huntington Avenue 
Tsai Performance Center, 685 Commonwealth Avenue 
Concert Hall, 855 Commonwealth Avenue 
8:00pm on Thursday, March 10 I 
Tsai Performance Center 
Boston University Symphony Orchestra 
John Page~ conductor 
Les Percussions de Strasbourg, guest percussion ensemble 
Paul Dukas Fanfare pour preceder La Peri 
Joshua Fineberg Speaking In Tongues (World Premiere) 
Sergei Prokofiev Symphony No. 5 
8:00pm on Monda)" Aprilll 
Symphony Hall 
~ ton University Symphonic Chorus · 
and Symphony Orchestra 
Mendelssohn Elijah 
Ann Howard Jones, conductor 
James Demler, Elijah 
Penelope Bitzas, mezzo-soprano 
Liz Baldwin, soprano 
Martin Bakari, tenor 
FRIENDS OF THE COLLEGE OF FINE ARTS 
We are grateful to our communitlj of alumni, facultlj, families, and friends who believe in the importance of 
supporting gifted students in music, theatre, and the visual arts through their generous contributions. Gifts to 
the College of Fine Arts fund important capital initiatives, scholarships, educational outreach, pe!formances,. 
and exhibitions, all of which directly benefit the talented young artists of Boston University. t 
For more information about how you can join our growing list of supporters, please contact us at 617-353-5544 
or make a donation online at www.bu.edu(cfalalumnilgiving-back. We would love to welcome you into our 
donor community! 
We thank the following donors for their generous support during the 2009-2010 fiscal year*: 
$100,000 and above 
SungEtm Han-Andersen 
$25,000 to $99,999 
The Estate of Peter Donnelly 
Bobbi Hamill 
The Estate of 
James Nelson Humphrey 
Andrew Lack 
Stewart F. Lane and Bonnie Comley 
Mary Ann Milano 
2009 Revocable Trust 
Mary Ann Milano-Picardi 
Neil and Jane Pappalardo 
Dr. John Silber 
James H. Stone 
The Estate of 
A. Theodore Tellstrom 
Virginia E. Withey 
$10,000 to $24,999 
John and Harriet Carey 
Ann and Gordon Getty Foundation 
Greek Composers' Union 
The Avedis Zildjian Company, Inc. 
$5,000 to $9,999 
Michael Chiklis 
Clovelly Charitable Trust 
Chester and Joy Douglass 
The Florence J: Gould Foundation 
Margaret S. Lindsay Foundation 
Montgomery Symphony 
Association 
Ernst and Gail von Metzsch 
Francis Williams 
$1,000 to $4,999 
Jason Alexander 
Cathy Altholz 
The ASCAP Fotmdation 
Richard Balsam 
Cathy Barbash 
Bette Davis Foundation, Inc. 
Linda Cabot Black 
Bose Foundation, Inc. 
Fred Bronstein 
Richard D. Carmel 
Charitable Remainder Trust 
Stewart and Judith Colton 
Saul and Naomi Cohen 
Frank D' Accone 
Margaret May Damen 
Teresa Del Piero 
Robert K. and Alberta J. Dodson 
William Earle 
J inunie Jackson 
Chiyomi Kanazawa 
Ellen Kazis-Walker 
Saran Kraichoke 
Richard Lenz 
Beth Marcus 
Marian Morash 
Larance and Charla Morgan 
ThomasMunn 
Mia Oberlink 
Richard Ekdahl 
Marie F ala bella 
Thomas C. Farrell 
Judith Flynn 
Steven Friedlander 
Michael Goldenberg 
Richard and Susan Grausman 
Lady Mercia M. Harrison 
Robert and Phyllis Hoffman 
Lindsey V. Humes 
Dmitri and Elena llyin 
Larry G. and Ann Howard Jones 
Tom F. and Irene Gesiak Kelley 
David Kneuss 
Robert Krivi 
The Reverend Dr. Joan B. Malick 
RitaMehos 
Andrea Okamura 
F. Taylor Pape 
The Presser Foundation 
Sandra Lee Rowsell 
Kenneth D. Rudnick 
Madeleine Schulman 
Amy Abrich Shemin 
Nina Tassler 
Robert Tho bum 
Gael Towey 
The Ushers & Programmers Fund 
in honor of Robert and 
Dorothy Dandridge 
LuoYan 
Moshen Darius and 
Shu Bing Yaraghi 
$500 to $999 
Apostolos Aliapoulios 
Amy Lynn Barber 
Salvatore Cania, Jr. and Lisa Cania 
Beth Chen 
Terrence and Patricia Connell 
Roger Davidson 
Edna Davis 
Emily Deschanel 
Ann B. Dickson 
Keith Druhl 
Debra Dion Faust 
David Feigenbaum and 
Maureen Meister 
Wilbur and Lorraine Fullbright 
Frank Ginsberg 
Gudjonson Hermannsson 
Richard and Marilyn Hobbs 
Colonel Capers A. Holmes, 
USAF (Ret.) 
Joan Horton 
Bernard Schwartz 
Roberta Steiner 
Mr. and Mrs. Mose W. Stuart III 
Patrick SzymartSki and 
Margery Lieber 
Richard Van Deusen 
Ellen Yates 
Linda Neil Yee 
Kalman Zabarsky ·and 
Kerry Loughman 
*This list reflects donations made between July 1, 2009 and June 30, 2010. For a complete list of all CFA donors visit 
www.bu.edu/cfa/alumni/giving-back. If your name has been omitted from this list, please contact us so that we can 
correct our records. 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
STRINGS Don Lucas trombp11e • 
Steven Ansell viola • Richard Menaul lzom 
Edwin Barker double bass• Suzanne Nelsen bassoon 
Cath Basrak viola Craig Nordstrom, c/ari11et 
' 
- ang violiu Toby Oft trombo11e 
a Diaz, violin Elizabeth Ostling flute 
Da.. Dona pedagogy Ken Radnofsky saxophone 
jules Eskin cello Richard Ranti bassoo11 
Carolyn Davis Fryer double Thomas Rolfs trumpet 
bass Mike Roylance tuba 
Edward Gazouleas viola Matthew Ruggiero 
Raphael Hillyer viola bassoou 
Marc johnson cello Eric Ruske hom "' 
Bayla Keyes violi11 • Robert Sheena 
Michelle LaCourse viola • E11glislzhom 
Katie Lansdale violi11 Ethan Sloane clariuet • 
Benjamin Levy double bass Jason Snider hom 
Lucia Lin violin "" Samuel Solomon 
Malcolm Lowe violin percussion 
Dana Mazurkevich violiu james Sommervi lie lzom 
Yuri Mazurkevich violin • Linda Toote flute • 
Ikuko Mizuno violi11 Lee Vinson percussion 
john Muratore guitar 
George Neikrug cello ++ PIANO 
james Orleans double bass Anthony di Bonaventura * 
Leslie Pamas cello Maria Clodes-jaguaribe • 
Ann Hobson Pilot lrnrp Gila Goldstein 
Barbara Poeschi-Edrich lrarp Linda jiorle-Nagy 
Asa Raykhtsaum, violi11 Michael Lewin 
Michael Reynolds cello • Boaz Sharon • 
Rhonda Rider cello 
Todd Seeber double bass COLLABORATIVE PIANO 
Roman Totenberg violi>r ++ Shiela J<jbbe • 
Michael Zaretsky viola · Robert Merfeld 
Peter Zazofsky violi11 • 
Jessica Zhou lrarp ORGAN 
Nancy Graner! 
WOODWINDS, BRASS, and Peter Sykes • 
PERCUSSION . 
Laura Ahlbeck oboe VOICE 
· Ken Am is tuba Michelle Alexander • 
Jennifer Bill saxoplro>re Sarah Arneson * 
Peter Chapman tnmrpet Penelope Bitzas ,. 
Geralyn Coticone flute Sharon Daniels • 
of"_. Dwyer flute james Demler • 
erson trumpet • Gary Durham 
.1- rrillo oboe Phyllis Hoffman • 
Timothy Genis percussion Frank Kelley 
Ian Greitzer clarinet Matthew Larson 
Ronald Haroutounian bassoo11 Susan Ormont 
john H~issflute Bonnie Pomfret -
Gregg Henegar bassoo>r jerrold Pope • 
Renee Krimsier flute Andrea Southwick 
Gabriel Langfur bass tromborre Maria Spacagna 
SCHOOL OF MUSIC PRODUCTION DEPARTMENT 
). Casey Soward, Marrager of Productio11 a>rd Perfomrmrce 
Michael Culler, Head Recordi11g E>rgi>reer 
Diane McLean, Stage Ma11ager 
Shane McMahon, Recordi11g E11gi11eer 
Ephraim Eric Roberson, Sclredu/i11g a11d Programs Coordi11afor 
Kris Sessa, Librariau 
Martin Snow, T<e1Jboard Tech11ician a11d Restoratio11 
COLLEGE OF FINE ARTS ADMINISTRATION 
Benjamin juarez, Dean, College of Fi11e Arts 
Robert K. Dodson, Director, Sdrool of Music 
Jim Petosa, Director, Sclrool ofTlreatre 
Lynne Allen, Director, Sclrool of Visual Arts 
HISTORICAL MUSIC EDUCATION 
PERFORMANCE Richard Bunbury • 
Aida Abreu recorder Bernadette Colley 
Sarah Freiberg Ellison Susan Conkling • 
cello Diana Dansereau ,. 
Laura Jeppesen Andre de Quadros • 
viola da gamba jay Dorfman • 
Christopher Krueger Andrew Goodrich • 
Baroque flute Lee Higgins • 
Catherine Liddell/ute Ron Kos"' 
Martin Pearlman Warren Levenson 
Baroque ensembles • Roger Man tie • 
Robinson Pyle Sandra Nicolucci • 
Hatural trumpet Evan Sanders 
Marc Schachman 
Baroque oboe CONDUCTING 
jane Starkman David Hoose • 
Baroque violifJ, viola Ann Howard Jones • 
Peter Sykes lrmpsiclrord • Scott Allen Jarrett 
David Martins 
MUSICOLOGY john Page 
Victor Coelho • 
Steven Cornelius* OPERA INSTITUTE 
Ellen Exner Helena Binder 
Se~n Gallagher judith Chaffee 
Brita Heimarck * Phyllis Curtin ++ 
Ami Heimir lngolfsson Sharon Daniels • 
Evan MacCarthy Melinda Sullivan-Friedman 
joseph Morgan Frank Kelley 
Thomas Peattie * Angie Jepsen 
joshua Rifkin • William Lumpkin • 
Edwin Seruoussi Adam Mclean 
Andrew Shenton• jim Petosa 
jacquelyn Sholes Betsy Polatin 
Jeremy Yudkin • C\uistien Palos 
Jeffrey Stevens • 
COMPOSffiO N Nathan Troup 
AND THEORY Allison Voth • 
Brett Abigai\a 
Vartan Aghababian STAFF PIANISTS 
Marlin Amlin • Michelle Beaton 
Deborah Burton • Eve Budnick 
justin Casinghino Matthew Larson 
Richard Cornell • Phillip Oliver 
joshua Fineberg • Lorena Tecu 
Samuel Headrick • Noriko Yasuda 
David Kopp • Molly Wood 
Mary Montgomery Koppel 
Rodney Lister • 
Ketty Nez • Department Chairs 
john Wallace • represented in bold 
Steven Weigt • 
• full-time faculty 
++Emeritus 
SCHOOL OF MUSIC 
Richard Cornell, Associate Director 
SCHOOL OF MUSIC EXECUTIVE COMMITIEE 
Susan Conkling, Music Educatio>r 
Richard Cornell, Music Studies 
Phyllis Hoffman, Applied Studies mrd Performal!ce 
Ann Howard jones, Errsemblcs 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
UPCOMING EVENTS AND PERFORMANCES 
February 24, 25, and 26, 7:30pm 
February 27, 2:00pm 
Mainstage Op· 
The Postman Always Rings Ta . , 
Music by Stephen Paulus 
Libretto by Colin Graham 
William Lumpkin, conductor 
Jim Petosa, stage director 
Boston University Theatre, Mainstage 
Thursday, March 10, 8:00pm .Boston University Symphony Orchestra 
· John Page, conductor 
Les Percussions de Strasbourg, guest percussion ensemble 
Paul Dukas Fanfare pour preceder La Peri 
Joshua Fineberg Speaking In Tongues (World Premiere) 
Sergei Prokofiev Symphony No. 5 
Tsai Performance Center 
Monday, Aprilll, 8:00pm Boston University Symphonic Chorus 
and Symphony Orchestra 
Ann Howard Jones, conductor 
James Demler, Elijah 
Penelope Bitzas, mezzo-soprano 
Liz Baldwin, soprano 
Martin Bakari, tenor 
Mendelssohn Elijah 
Symphony Hall 
April 21, 22, and 23, 7:30pm 
Sunday, April 24, 2:00pm 
College of Fine Arts 
Mainstage Of -
Romeo et ]uli. _ 
Music by Charles Gounod 
Libretto by Jules Barbier and Michel Carre 
William Lumpkin, conductor 
Sharon Daniels, stage director 
Allison Voth, supertitles 
Boston University Theatre, Mainstage 
www.bu.edu/cfa 
